Artist Mounting Supplies: Essentials for Secure, Clean Mounts

In the world of art and photography, presentation is as important as creation. Whether you're preparing pieces

for an exhibition, a client presentation, or archival storage, the right artist mounting supplies can make the

difference between a professional, lasting display and a compromised piece. From archival quality mounting

board to acid-free foam board and gallery display boards, each material plays a role in protecting, elevating, and

preserving your work. This guide breaks down what to use, why it matters, and how to select professional framing

materials that deliver secure, clean mounts every time.

Why mounting materials matter Mounting isn't just about making artwork look good on the wall. It's about

stability, longevity, and reversibility. Paper, photographic prints, and mixed-media works are sensitive to acids,

humidity, light, and mechanical stress. Using art preservation boards and acid-free substrates helps prevent

yellowing, warping, and adhesive bleed-through. Professional framing materials are engineered to mitigate these

risks while maintaining the artist's intent.

Key categories of artist mounting supplies

Archival quality mounting board: This is the standard for long-term preservation. Made to be acid-free and
often lignin-free, it prevents chemical migration that can discolor or degrade paper. Choose museum-grade

for the most sensitive works, particularly fine art prints, watercolors, and historical documents.

Acid-free foam board: Lighter than solid boards yet structurally supportive, acid-free foam board is ideal
when weight is a concern, such as traveling exhibitions or large-format pieces. It resists bowing better than

paper-only cores and is compatible with various mounting techniques.

Foam core for photography: Photographers favor foam core for its flatness and rigidity, which keep prints
taut and smooth. Look for versions with buffered, neutral pH facings to protect photo emulsions. Black foam

core can be a smart choice for presentations where edge exposure is visible.

Gallery display boards: Designed for show-ready presentation, gallery display boards typically offer a
premium surface and stable core for a clean, professional look. They're often paired with photo presentation

boards when consistency and visual cohesion across a series are critical.

Art preservation boards: This is an umbrella term for boards intended to safeguard artwork from
environmental and chemical harm. Some include UV inhibitors or added buffering to counteract pollutants.

They're particularly valuable for works likely to remain framed for years.

Photo presentation boards: These boards provide a smooth, uniform surface to support prints without
interfering with the image plane. They're commonly used for portfolios, competitions, and client pitches

where precision and aesthetics matter.

Professional framing materials: Beyond boards, this includes conservation mats, UV-filtering glazing,
reversible hinges and tapes, spacers, and dust covers. The complete system should be conservation-minded,

not just the substrate.

How to choose the right board

Match the medium: For watercolor or ink drawings, archival quality mounting board ensures pH stability. For
large photographic prints, foam core for photography balances lightness and rigidity. Mixed-media pieces

may require stiffer substrates or double-mounting for extra support.

Consider lifespan: If the work is headed to an exhibition and then storage, invest in art preservation boards
and acid-free foam board to prevent future problems. For a short-term display, gallery display boards may
suffice, but don't compromise on acid-free standards.



Evaluate environment: Humidity swings can cause bowing. Sturdier cores and sealed edges help. In bright
spaces, prioritize UV-protective glazing and ensure your photo presentation boards and mats are

conservation-grade to reduce light exposure.

Think reversibility: Use hinges and adhesives that can be removed without damaging the artwork.
Professional framing materials offer archival, water-activated or wheat starch paste hinges that align with

museum best practices.

Mounting black foam board sheets techniques for clean, secure results

Hinge mounting: The preferred conservation method for paper-based works. Use archival hinges (Japanese
tissue with wheat starch paste) to allow natural expansion and contraction. Attach to the back of the

artwork’s top edge, not the sides or bottom, to avoid stress.

Dry mounting (with caution): Dry mounting uses heat-activated adhesives to bond a print to a substrate,
creating a perfectly flat presentation. It is generally not considered reversible and is not recommended for
irreplaceable or high-value originals. For portfolios, use dry-mount tissue rated for photographs and pair with

acid-free foam board.

Edge strips and photo corners: For delicate or valuable works, non-adhesive solutions like polyethylene
photo corners or archival edge strips keep the piece in place without contacting the art surface. These pair

well with archival quality mounting board and art preservation boards.

Float mounting: To highlight deckled edges or textured papers, mount the work slightly above the backing
using hidden spacers or risers. Choose rigid, neutral-pH backing like art preservation boards and protect with

UV glazing and spacers to prevent contact with the glazing.

Building a conservation-grade framing package

Backing: Start with a rigid, acid-free backing—acid-free foam board or thicker archival quality mounting
board.

Matting: Use conservation or museum mats that match the pH of your backing. Window mats create
breathing room and prevent surface contact.

Glazing: Choose UV-filtering acrylic or glass. Acrylic is lighter and shatter-resistant, a better option for large
works or shipping.

Spacers: Maintain an air gap between artwork and glazing to avoid sticking or abrasion, especially for

photographs.

Sealing: Finish with an archival dust cover and use corrosion-resistant hardware. The combined system of

professional framing materials preserves structural and visual integrity.

Practical tips for working with boards

Cut cleanly: Use a sharp blade and metal straightedge. Ragged cuts can shed debris onto prints and
compromise edges. For precision, a mat cutter or guillotine trimmer helps with thick gallery display boards

and foam core for photography.

Handle with care: Wear cotton or nitrile gloves when handling printed surfaces. Avoid flexing large boards;
transport with support.

Test adhesives: Even “photo-safe” adhesives vary. Test on scrap before committing. When in doubt, opt for
mechanical mounting (corners, hinges).

Control climate: Store boards flat in a temperate, low-humidity space. Keep them wrapped to prevent dust

contamination before use.


https://www.artgrafix.com/equipment.htm

Sourcing and local considerations For artists and framers in Connecticut, the availability of high-quality art
exhibition supplies Beacon Falls is a major advantage. Local vendors specializing in Beacon Falls CT art boards
often carry a curated selection of archival quality mounting board, acid-free foam board, and photo presentation
boards tailored to gallery and museum standards. Shopping locally can reduce shipping damage, allow you to
inspect surface finishes and core stiffness in person, and provide expert guidance specific to regional climate
concerns. If you're preparing a show, ask for gallery display boards that match the house aesthetic and confirm

compatibility with the venue’s hanging systems.
Common pitfalls to avoid

® Using non-archival backings that off-gas and stain over time

® OQver-relying on spray adhesives that can oversaturate thin papers
* Mounting irreplaceable originals with permanent methods

* Skipping spacers in frames, causing photos to adhere to glazing

* Mismatching bright white mats with warm-toned papers without testing under display lighting

A streamlined workflow for consistent results 1) Evaluate the artwork: medium, size, thickness, curvature. 2) Select
the substrate: archival quality mounting board for paper art, acid-free foam board or foam core for photography
for prints, or gallery display boards for exhibition-ready pieces. 3) Choose the mounting method: hinges for
conservation, mechanical corners for delicate works, or dry mount for non-precious, display-only prints. 4) Build
the frame package with professional framing materials: conservation mat, UV glazing, spacers, dust cover. 5)

Document materials used for future conservation and client transparency.
FAQs

Q: What's the difference between archival quality mounting board and standard mat board? A: Archival quality
mounting board is engineered to be acid-free and often lignin-free throughout the core, providing long-term
stability. Standard mat board may only have buffered surfaces or might contain lignin, which can degrade and

harm artwork over time.

Q: When should | choose acid-free foam board over solid boards? A: Use acid-free foam board for larger pieces,
traveling shows, or when weight is a concern. It offers rigidity without bulk and pairs well with photographs and

inkjet prints that need flatness.

Q: Is dry mounting safe for fine art? A: It creates a perfectly flat presentation but is generally not reversible. Avoid

dry mounting for valuable or irreplaceable originals; opt for hinge or corner mounting instead.

Q: Are gallery display boards suitable for long-term storage? A: Some are, but verify specifications. For long-term
storage or conservation, prioritize art preservation boards and photo presentation boards labeled archival and

acid-free.

Q: Where can | find professional framing materials and Beacon Falls CT art boards? A: Check local art exhibition
supplies Beacon Falls retailers and framing shops. They can provide artist mounting supplies, from foam core for

photography to photo presentation boards, and advise on best practices for your specific project.



